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A warm welcome to Hotep 96. We start by reflecting on the ongoing situation in 
the Middle East and its impact on Egypt. Our thoughts and prayers go to all 
affected. In these difficult times, it is good to have distractions, and we hope 
that this month’s bumper edition of Hotep will provide some joy. As ever, it 
contains reviews of recent talks, and information for forthcoming ones, as well 
as minutes of the recent committee meeting (19 March 2026). Our tremendous 
thanks go to Hilary for finding such excellent speakers, and for chairing said 
meetings. These talks are also detailed in the calendar that was circulated 
recently, beautifully designed and organised by Annette (thank you!). 

We have an exclusive interview with Professor Patryk Chudzik, the Director of the Polish-Egyptian Archaeological and 
Conservation Expedition to Deir-el-Bahri. He has kindly provided some wonderful photographs of his team’s recent work 
at the site to accompany this piece. We are also hopeful that he will be joining us next year to give us an update on their 
2026 season. In this Hotep we also have two excellent travel reviews, by Emily from Tod, el-Kab and Esna, and Pippa at 
the Tutankhamun galleries in the GEM. 

Sara is planning our next SAES in person visit, this time to the Griffith Institute, in August 2026. More details to follow 
soon.

In the meantime, we hope you enjoy this Hotep. 

Happy reading, Sara and Pippa

War in the Middle East
The ongoing conflict in the Middle East has created significant uncertainty across the region, with aviation, tourism, and 
transport networks experiencing widespread disruption. Although Egypt remains physically distant from the areas 
directly affected by the fighting, it has still felt the consequences. Egypt, like several neighbouring countries, has seen a 
wave of flight cancellations during what would normally be the busy spring season, despite its main tourist centres 
remaining safe and fully operational. Foreign travel advisories reflect this cautious environment. The UK Foreign Office 
notes that while Egypt’s major tourist destinations remain open and unaffected, there is “heightened regional tension” 
and travellers are encouraged to remain alert to potential disruption. At the same time, updated international 
assessments, including those issued by the US State Department, continue to classify Egypt as one of the more stable 
destinations in the Middle East, with tourism operating normally in Cairo, Luxor, Aswan, and the Red Sea resorts. 

While the long-term impact is still unfolding, Egypt’s tourism sector remains resilient. Tourist sites are open, security 
measures are strong, and both domestic authorities and major tour operators continue to emphasise that visitors can 
travel safely throughout the main heritage areas. 
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Meeting reviews
Saturday 17 January 2026

Review by Keith Ryder

Sartorial Habits in the Late Period Egypt by Aleksandra Hallmann

Aleksandra gave her lecture based upon her two-volume book Ancient Egyptian Clothing: Studies 
in Late Period Private Representations. Her current studies are based upon research she is 
carrying out on iconography at Thebes and Medinet Habu as part of the epigraphy studies of the 
University of Chicago.

The information she presented at this talk was based upon artistic representations of dress upon 
tomb and temple walls, coffins and statues, plus some remaining texts, and how these compare 
with clothing artefacts from archeological evidence.

Although the presentation concentrated mainly upon the later dynasties the clothing materials 
and styles had changed little over more than three millennia of Pharaonic culture. The available 
materials, techniques and climate remained almost constant over time and was the main driver 
of this constancy. There were, however, some changes due to contemporary fashions.

Two dimensional artistic representations followed the Ancient Egyptian convention of profile 
head and arms, frontal upper torso, and profile hip and legs. This complicates the interpretation 
of the shape of dress and how it fits the body of the wearer particularly in relation to the 
positioning of shoulder sashes and breast coverings.

Another convention that obscures the interpretation of paintings is the transparency of the 
garments shown. Is this due to the fineness, a shorthand for the fineness of high quality linen, 
or is it a type of X-ray view to show the anatomy beneath the dress?

The found artifacts from tomb goods and body wrappings show a wide diversity of quality.
Some even show signs of mending. This is in contrast to the perfection depicted in tomb 
illustrations pertaining to ambitions for the afterlife.

The clothing record is mainly associated with royalty and the elite population. The peasantry 
would have worn a simple wrap and/or loin cloth of triangular shape. The loincloth would also 
have been worn by the elite – many were found amongst Tutankhamun’s goods – but they 
would have been finer quality and other outer garments would also have been worn. The 
materials used were almost exclusively woven from linen thread derived from the flax plant.
This was mostly woven in the simple tabby format i.e. the weft passes over and under adjacent 
warp threads without any multiple jumps over warps. Not all garments were “tailored”, many 
were large rectangular pieces which were draped, so they could be worn in many different 
ways.

The quality can be defined by yarn thickness plus the warp/weft density, which was highly 
varied, and this structure affected the way in which the drape and wrapping could be achieved.

For example a rectangle could be used for a cloak over the shoulders, a skirt or kilt around the 
waist, or a dress wrapped and falling from the breasts.

Tailored garments ranged from tunics to fully fitted dresses. A simple tunic comprised, a 
rectangle with hole for the head and sewn down the sides leaving gaps for the arms. An 
example of a 5th dynasty fully fitted sleeved dress from Deshasheh is currently held at the 
Petrie museum in London.

Linen found on the 
mummy of 

Dimutshepenankh, 
National Museum, 

Copenhagen

Coffin detail
BM EA 6691

Sleeved dress from 
Deshasheh, 

Old Kingdom 
c. 2686-2181 BC.
Petrie Museum
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Linen is naturally a pale beige colour, but some fabrics 
were dyed. The colours are generally dull, being from 
vegetable dyes, such as yellow, red, brown and occasionally 
green.

There are examples of blue in small quantities as in some 
warp thread introduced into the selvedge of the fabric to 
form a contrasting border.

The names used for garments are diverse and not clearly defined and the terminology is not straightforward. Although 
many names for garments exist, the words used for garments as the Egyptians would have known them is unclear.
Lexicographical studies show wide variation, for example, different scholars have interpreted d3iw as a roll/piece of 
cloth, a loincloth, kilt, apron, skirt, mantel, cloak and even gallabiyah. Note that most of these garments with the 
exception of the gallabiyah can be wrapped from the same piece of fabric. So did the names change for the same piece 
of cloth according to how it was used? Or the other way round, did the name refer to the type of cloth and not the way 
it was worn?

As indicated above, there are two kinds of Egyptian clothing: cut to shape/tailored and wrap around/untailored. But 
there is another categorization in relation to the wearer/environment and of social need. In other words dress is used to 
fit the person and weather but also to reflect the cultural and social position of the wearer and fashion of the time.

In the Late Period garments generally followed ongoing tradition with only slow evolutionary change. Some garments 
reappear after centuries, reinterpreted rather than copied, and then there was the innovation of new combinations.
Revivals were not always ideological, there were fashion cycles also at play. Styles can return simply because they feel 
“right” again. So dress of this period shows both symbolic revivals and natural fashion rhythms.

Types of garment

Male: Late Period men’s clothing can be classified into five categories:

• KILTS: Short kilt, long kilt, high-waisted kilt, sash kilt slanted kilt, shendyt and hip cloth.
• SASHES: Body-sash, neck-sash, belt-sash and head-band.
• UNDER GARMENTS: Tunics, and single-strap undergarment.
• OTHERS: Sandals, gloves and mittens.

Aleksandra then described the individual styles and their variations together with illustrations, for example the various 
forms of shendyt kilts.

Garments from animal pelts worn by the priesthood on special occasions.

Coffin CG 41026, 
Cairo*

Examples of natural and dyed fabric, Deir el-Bahari, Tomb II
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Female: Late Period women’s clothing were essentially dresses which 
can be classified into three categories:

• WRAP AROUND: a bolt of cloth with two, one or no shoulder 
straps.

• TAILORED: Tailored woven linen.
• BEAD DRESS: Tailored woven and knotted with bead decoration.
• SHAWL: flat or tailored.

Women could wear a simple wrapped dress tied under the breast. This 
may be fitted with one or two shoulder straps.

A more tailored garment fitted over the shoulders with round neck 
opening. These dresses could also have fitted sleeves or removable 
sleeves attached with a tie.

For an alternative look a bead-woven dress may be worn, finished with a 
long shawl.

Aleksandra finished by offering her two volume book “Ancient Egyptian Clothing: Studies in 
Late Period Private Representations” at 30% discount from the publishers. Use the discount 
code DGBCONF1 to claim your discount (available until 30th April 2026). 

* [Ed. I could not find the present whereabouts of the coffin with the leopard print, it is still marked as being in the ‘Cairo 
Museum’ – possibly Tahrir Square, but it could have been moved to the GEM?]

Aleksandra received her Ph.D in archaeology from the University of Warsaw, Poland and is 
currently Assistant Professor of Egyptian Archaeology at the Institute of Mediterranean and 
Oriental Cultures, the Polish Academy of Sciences (Warsaw). Her research focuses on 
Ancient Egyptian iconography, ancient textiles, dress studies, and constructing identities 
through material culture. Her current research project centres on the iconography and 
materiality of Late Period temples with special emphasis on the iconography of God's Wives 
and kings and their building activity in the Theban area (Luxor, Egypt). Her fieldwork focuses 
on the Theban area where she works with the Epigraphic Survey of the Institute for the 
Study of Ancient Cultures of the University of Chicago, and the Centre Franco-Égyptien 
d'Étudedes Temples de Karnak (CFEETK).

Wrap around dresses 
with no straps

Various Tunics with 
shawls

Beaded dress, 4th D. 
Giza tomb G7740.

Boston MFA 27.1548.1



5

Saturday 21st February 2026

Review by Sara Arnold

‘The Ancient Egyptians: The World’s First Gardeners’ by Sarah Griffiths. 

The walled gardens of the ancient Egyptian elite were the earliest known domestic gardens in the 
world: sanctuaries of flowers, shady trees and lily ponds where the fortunate few could escape 
the desert heat, and the sounds and smells of the bustling cities.

There isn’t a lot of published material on gardening in Ancient Egypt, which is why Sarah became 
so fascinated with it. 

Sarah began by outlining the role of gardeners in Ancient Egypt, the main garden types, and the plants commonly 
cultivated. Gardens served practical purposes – providing food, medicines, and fragrant plants, as well as social and 
recreational ones. Above all, they held deep religious significance, symbolising the cycles of growth, death, and renewal.

Egyptian gardens were admired by later civilizations and helped shape their own garden designs. Recent discoveries at 
Amarna show a sunken atrium garden within an open courtyard, a layout that closely parallels evidence of atrium 
gardens in Pompeii. Architectural features such as kiosks were also adopted and further developed in later Islamic 
garden traditions.

Evidence of Egyptians being the first gardeners comes from burial goods and tomb scenes, which tell us that they 
wanted to enjoy their gardens in the afterlife too, so they made sure they went prepared. Some of the burial goods 

Facsimile painting of a gardening ritual scene from the tomb of Minnakht, 18th D. Metropolitan Museum of Art, Artist Charles K. Wilkinson (1897-1986).

https://www.metmuseum.org/art/collection/search/544601

https://www.metmuseum.org/art/collection/search/544601
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Some of the burial goods Sarah showed 
were dried remains, models of gardens, 
papyri and ostraca. Deities were closely 
associated with specific plants and trees; 
for example, Hathor was venerated as the 
Lady of the Sycamore.

Gardens in Egyptian art are designed to be 
aesthetically pleasing, but there are some 
strange things going on. In this example 
from the tomb of Rekhmire, we are 
looking down on the pond, but the 
people, trees and flowers are in profile. 
This is deliberate to show everything in its 
most recognisable aspect. It also enables 
us to identify the different types of things 
grown due to the accuracy of the 
representations. 

The earliest gardens were mostly small herb plots for growing fruit, vegetables and 
herbs. Archaeological evidence has revealed garden remains that, once 
reconstructed, show layouts divided into numerous square plots enclosed by 
mudbrick walls, each containing different seeds and plants. As the photographs 
Sarah showed are subject to copyright, I have created an example here.

Not all plants were shown in these scenes. Common foods were rarely depicted as 
often they were too boring or difficult to include (such as beans and peas), but 
those that are shown are there because they are important. Plant motifs show status or have some symbolic 
significance and were often seen in jewellery and architecture such as broad floral collars, floral capitals etc. 

Climate and growing conditions were crucial. Days were extremely hot while nights could be surprisingly cold. Most 
vegetation grew along the narrow strip of land beside the Nile, with a marked north/south divide: the south was drier, 
while the north tended to be marshy and waterlogged. The annual Nile inundation also meant that plants remained 
submerged for several months each year.

Domestic garden plots were important and there is evidence for communal gardens for workmen with a shared water 
source, for example at Deir el-Medina. Workers spent around 10 days away from home so it is likely they had small plots 
to feed themselves while they were there. 

There is a site in New Zealand where an ancient Egyptian garden has been recreated. It features a rectangular pool 
stocked with fish, bordered by flowering plants, paved walkways, and trellises for grapevines or other climbers. The 
design is likely inspired by garden scenes depicted in tomb paintings. Walls played an important role in providing privacy 
and protecting gardens from wind and sand. The example below, from the tomb of Nebamun, shows a pond filled with 
fish and ducks. Pairs of ducks were highly symbolic, representing rebirth and eternal life.

The Karnak Amun temple complex included 26 kitchen gardens, several of which were large enough to be given 
individual names. These gardens supplied plants for religious ceremonies and processions, perfumes used to anoint 
divine statues, medicinal ingredients, floral arrangements, and various foods and drinks. Some temple gardens also 
housed sacred animals; for example, in Memphis, within the domain of the god Ptah, gardens were maintained 
specifically for sacred ibis and baboons. 

Deceased being towed in a boat, tomb of Rekhmire (TT100). 
Painting of original by Nina de Garis Davies (1881-1965).

https://libmma.contentdm.oclc.org/digital/collection/p15324coll10/id/168678/

https://libmma.contentdm.oclc.org/digital/collection/p15324coll10/id/168678/
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Records indicate that among the temple staff were specialists known as the Gardeners of Amun. One prominent family 
held this role across five generations. Their responsibilities were supervisory rather than manual, and their elevated 
status afforded them considerable wealth and the means for elaborate burials.

Another type of temple, known as a Mansion of Millions of Years, was conceived as the eternal residence of the 
God-King’s spirit. At Deir el-Bahari, for example, archaeological evidence indicates the presence of gardens and planted 
areas. Two pits leading up to the main temple contain preserved tree-root remains, suggesting that a tree-lined avenue 
once framed the approach.

Larger tombs often included a small garden. These served both symbolic and practical purposes: they provided a 
pleasant space for the deceased’s spirit to wander and also produced food for visitors during festivals and 
commemorative offerings.

Gardening in ancient Egypt was physically demanding and required a high level of practical knowledge. Larger estates 
employed numerous workers to manage the daily tasks, from preparing soil to maintaining irrigation channels. 
Gardeners understood how to control pests, regulate water flow, and support plant growth in a challenging climate. 
They were also familiar with early forms of artificial propagation, manually 
transferring pollen between plants to ensure successful reproduction – a 
technique that demonstrates their sophisticated understanding of 
horticulture.

The Satire of the Trades describes gardening as one of the most demanding 
professions in ancient Egypt. In this text, the gardener’s work is portrayed as 
physically exhausting, involving long hours in challenging conditions. The 
piece served as instructional material for apprentice scribes, illustrating the 
hardships of various manual trades to emphasise the comparative comfort 
and prestige of a scholarly career. By highlighting the intense labour required 
of gardeners, the text reinforced the value of literacy and administrative skills 
for those training to become scribes.

Fragment from the tomb of Nebamun, (18th D) showing a pond filled with fish and 
ducks. This is a luxury garden, available to the elite. 

It has shady and cool areas for relaxing, and includes date and doum palms, 
sycamore trees, pomegranate, carob, myrtle and shrubs and flowers.

British Museum EA37983.

We return to the tree-filled 
garden, my arms full of flowers; 
look at my reflection in the still 
pool; I cut and bind flowers for 
you; the little sycamore, how 
beautiful its graceful branches.

Papyrus Harris 500, British Museum.
New Kingdom (19th-20th D). 

Medinet Habu.

You promenade at your ease by 
the lovely bank of your pond; your 
heart rejoices from your trees and 
is refreshed under your sycomores; 
your heart is satisfied by the water 
from your wells that you made so 
that they would last forever. 

Exact source unknown. Cited by Gaston 
Maspero and likely to be from a New Kingdom 

Theban tomb.

The gardener is bent beneath his 
yoke, his shoulders bowed with 
age. His neck is swollen and sore. 
He spends the whole morning 
watering the leeks and the evening 
with the herbs after he has spent 
midday in the palm grove. His job 
is more tiring than any other 
profession.

The Satire of the Trades text – the best known 
manuscript is in the British Museum 

EA10182,5 but is not on display
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Water features played a vital role in ancient Egyptian gardens. Channels and canals were engineered to direct water into 
garden spaces, supplying ponds and basins that acted as both decorative and functional elements. These ponds 
supported a variety of plant life and attracted wildlife, especially in the expansive gardens attached to royal estates, 
where birds, fish, and other animals were commonly seen.

The annual Nile inundation was central to Egypt’s agricultural success. When the river overflowed its banks, it deposited 
a rich layer of silt onto the surrounding fields. Once the floodwaters receded, this nutrient-dense soil created ideal 
conditions for planting, ensuring the land remained highly fertile year after year.

There is evidence that the Egyptians protected ripening fruit by covering it with bags, which were tied securely around 
the fruit to prevent birds and animals from eating it – a practice still used today.

In the second part of her talk, Sarah examined the wide variety of plants cultivated by the ancient Egyptians. Trees were 
especially important, providing shade, shelter from the wind, and essential structure within garden spaces. Beyond their 
aesthetic and practical value, trees were vital resources: they supplied fruit, timber for construction, materials for tools 
and furniture, and fuel for everyday use.

To ensure healthy growth, trees were planted in shallow depressions filled with nutrient-rich Nile silt. These planting 
basins were often reinforced with mudbrick surrounds or built-up rims, helping to retain moisture and protect young 
roots from drying out in the intense heat. In some cases, pots or brick-lined pits were constructed around the base of 
the tree to stabilise the soil and assist irrigation.

Facsimile of the Tomb of Nebanum, 18th D, Theban necropolis. 
Metropolitan Museum of Art. Artist Charles K. Wilkinson (1897-1986).
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Archaeological evidence from Amarna reveals the 
remarkable diversity of species grown in formal and 
domestic gardens alike. Identified trees include 
sycamore, Persea, date palms, dom palms, fig trees, 
grapevines, pomegranates, moringa, carob, argun 
palms, willow, acacia, and myrtle. This extensive 
range reflects both the Egyptians’ horticultural 
expertise and their ability to adapt planting 
strategies to Egypt’s varied climate and soils. Many 
of these species also held symbolic or religious 
significance, further elevating their role in Egyptian 
daily life and ritual practice.

The hieroglyph for ‘tree’ is represented by the 
sycamore fig (Ficus sycomorus), a species that held 
exceptional importance in ancient Egypt. Despite its 
Latin name, the sycamore fig is neither a true 
sycamore nor a true fig as understood today; 
botanically, it is closer to the Acer family. It was, 
however, one of the most widespread and culturally 
significant trees in ancient Egyptian landscapes.

The sycamore fig had strong religious associations. It was sacred to Hathor, and was also linked with Isis and Nut. 
Because of these divine connections, and its life-giving properties, the tree became known as a “tree of life,” 
symbolising nourishment, protection, and regeneration.

Practical uses were equally important. The sycamore fig fruited two to three times a year, providing a reliable food 
source. Its fruit was used not only for eating but also in the production of beer and bread, making it central to everyday 
sustenance. Ancient sources also describe the inventive methods used to harvest the fruit: trained monkeys were 
employed to collect it, much like some cultures use cormorants for fishing today. This practice highlights both the value 
of the tree and the Egyptians’ resourcefulness in managing their agricultural environment.

Date Palms (Phoenix dactylifera) remain one of the most distinctive and widespread trees in Egypt today. Their tall, 
straight trunks and large, arching fronds make them instantly recognisable in both rural and urban landscapes. Beyond 
their visual prominence, they continue to serve as an essential food source: their sweet, nutrient-rich dates have been a 
dietary staple in the region for thousands of years. The usefulness of the date palm extends well beyond its fruit – the 
sturdy trunks were traditionally used as beams and planks in construction, while the leaves provided material for 
baskets, mats, ropes, and other household items.

Date palms also carried deep symbolic meaning. The tree was closely associated 
with Min, the god of fertility, and with the sun god Ra, reflecting its connection to 
life, renewal, and abundance. Its ability to thrive in hot, arid conditions made it a 
powerful emblem of resilience, and its yearly cycles of fruiting reinforced its role as 
a symbol of continuity and regeneration. As a result, date palms frequently appear 
in tomb art and temple reliefs, emphasising both their practical value and their 
religious significance within Egyptian culture.

The Dom or Doum Palm (Hyphaene thebaica) is a different type of palm that is 
often shown in Egyptian art. It has black/brown banded trunk with rosettes of 
fronds. It’s fruit is hard, nut like. Eight baskets of Doum Palm fruit were found in 
Tutankhamun’s tomb. It was mainly used to flavour breads and beer. 

Tomb of Userhat (TT51), 19th D. 
Receiving offerings from Nut beneath the sycamore tree.

You sit in their shades and 
eat their fruit. Wreaths are 
made for you of their twigs 
and you are drunken with 
their wines. 

Narrative of date palms. As cited in 
Alexander Badawy – A History of 

Egyptian Architecture
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The pomegranate (Punica granatum) was widely cultivated in 
ancient Egypt and appears frequently in tomb paintings. Its 
distinctive form made it a popular model for vessels, particularly 
cosmetic jars. The fruit was valued not only for its colour and 
fragrance but also for its use in garlands, bouquets, wine 
production, medicine, and as a natural dye. The jewel-like seeds 
carried strong symbolic meaning and were associated with 
wealth and abundance. Although not native to Egypt (it was 
introduced from the Levant) the pomegranate was prized for its 
evergreen foliage and long-lasting blossoms, qualities that made 
it a potent symbol of life and renewal. Medicinally, it was used 
as a remedy for stomach ailments.

Another popular tree was the Tamarisk, (Tamarix nilotica). They 
were often planted close to tombs as a symbol of rebirth and 
sacred to Osiris. We know Ramesses II had groves of olives 
planted in Heliopolis during his reign, along with grape vines 
used for fruit and wine. 

Flowers were cultivated for their colour, including blue cornflowers, yellow mandrakes, red poppies and safflowers, and 
white chamomile-like mayweed. Many funeral scenes feature these blooms. Pond plants such as water lilies—
Nymphaea lotus (white) and N. caerulea (blue)—also appear frequently in tomb art and are often shown being 
“sniffed.” Since water lilies have no scent, this gesture was likely symbolic.

Papyrus no longer grows wild in Egypt following the construction of the Aswan Dam; it now survives only through 
artificial cultivation. In antiquity, it was an essential resource, used not only to make paper but also for constructing 
fishing skiffs, boats, and even sandals.

Herbs are mentioned in medical papyri and were used both in cooking and for medicinal purposes. Common examples 
include cumin, marjoram, anise, coriander, dill, and myrrh. Because herbs were difficult to depict in art, they rarely 
appear in visual sources. Hatshepsut’s Punt expedition is also known to have brought back incense-producing trees.

Food appears frequently in tomb scenes, often arranged on offering tables. These depictions are largely ceremonial, 
showing items such as bouquets of onions, figs, leeks, grapes, and wheat. The leek is thought to be one of the earliest 
domesticated vegetables, cultivated from wild kurrat, which still grows in Egypt today. Garlic, onions, and aubergines 
were also important staples.

Lettuce was another key crop, though it differed greatly from the varieties we know today. Ancient Egyptian lettuce was 
tall, tough, and had to be cooked. It was sacred to Min, the god of fertility, and its bitter flavour and white sap led to its 
association with regenerative and aphrodisiac properties.

Melons were available but required significant water, so they were grown only in larger gardens and usually under 
shade to reduce moisture loss. Beans, peas, and lentils were also widely cultivated, and archaeological evidence 
confirms that lentils were sometimes preserved.

Sarah explained that the available garden reconstructions help bring ancient spaces to life. They capture the essential 
features of Egyptian gardens and allow viewers to imagine what it might have been like to enjoy these environments in 
antiquity.

She concluded her talk by showing screenshots from the video game Assassin’s Creed, which includes impressive 
visualisations of ancient Egyptian gardens. The developers consulted specialists during production to ensure that the 
buildings and garden settings were depicted as accurately as possible.

Bottle in the form of a pomegranate, New Kingdom. Metropolitan 
Museum of Art.

https://www.metmuseum.org/art/collection/search/544862

https://www.metmuseum.org/art/collection/search/544862
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Interview
In this edition, Pippa Dell interviews Professor Patryk Chudzik, the Director of the Polish-Egyptian Archaeological and 
Conservation Expedition to Deir el-Bahri, and Deputy Director of the Polish Archaeological Expedition to North Asasif. 

Pippa Dell met Patryk on a recent visit to the temple of Montuhotep II and the tomb of Neferu his sister-wife. He kindly 
agreed to talk to her about his work leading the Polish-Egyptian archeological and conservation team for the 
Southampton Ancient Egyptian Society. As he is based at the University of Warsaw, when he is not doing field work, the 
interview was conducted by email. 

How did you come to be involved with the excavation and restoration of the Deir el Bahari site?

I began my work as a member of the Polish-Egyptian expedition to the temple of Hatshepsut in 2010. Initially, however, 
this was not a full-time commitment, as I was involved in another Polish archaeological mission working in a Coptic 
hermitage located in two Middle Kingdom tombs located south-west of Sheikh Abd el-Qurna. 

My task in this project was to study the remains of dynastic burials, but I quickly became interested in the architecture 
of these tombs as well. Working at the temple allowed me to gain extensive knowledge about the repertoire of finds 
and methods of documenting them, knowledge which I still use today, passing it on to the next generation of young 
archaeologists. 

The year 2013 proved to be a clear turning point in my career when, as part of a Polish-Egyptian expedition to the 
temple of Hatshepsut, I began a new project focused on the Middle Kingdom tombs located near Deir el-Bahari, in the 
necropolis of North Asasif. Despite excavations conducted in this area by Herbert E. Winlock from the Metropolitan 
Museum of Art, this site still concealed a great deal of information about its history and the role of officials buried in 
monumental rock-cut tombs.

The Temple of Hatshepsut at Deir el-Bahri. PCMA UW. 
Photo © Patryk Chudzik
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Osiride statues of Hatshepsut on the 
upper terrace of the Temple. PCMA UW. 

Photo © Maciej Jawornicki

A few years later, I was asked by the directors of the Polish Centre of Mediterranean Archaeology at the University of 
Warsaw to lead not only the project at North Asasif, but also the entire Polish-Egyptian expedition to Deir el-Bahari. It 
was a huge challenge and I had many doubts as to whether I could handle it, but in the end I decided to give it a try, 
replacing the long-standing head of the mission, Dr Zbigniew E. Szafrański, who was retiring. I had been familiar with the 
temple of Hatshepsut and the tasks our expedition was carrying out for many years, so I was able to start my work from 
my very first season in a new role in the spring of 2020.

Could you tell us a bit about the history of the excavations?

While preparing for my first large-scale excavations at Deir el-Bahari, I realised 
that the history of archaeological work at the site can be divided into three 
chapters, which differ in the nature of the explorations, but on the other hand, 
they have some common features. 

The first of these chapters covers almost the entire 19th century, when early 
archaeologists (such as John Beasley Green and Auguste Mariette) and amateurs 
(Giovanni Battista Belzoni and Victor Gustave Maunier) searched for valuable 
artefacts for the museum and private collections that were being created at the 
time. 

A common feature of all these early efforts is the lack of publications of their 
results, or at least documentation indicating the exact locations of the 
excavations or the artefacts discovered.

As a consequence of these works, some parts of the temple of Hatshepsut have 
been uncovered, but laconic reports sometimes make it very difficult to identify 
precisely which ones. 

The next stage of archaeological activity at Deir el-Bahari was initiated by the large-scale excavations of the Egypt 
Exploration Fund under the direction of Édouard Naville in the 1890s. Systematic cleaning of successive parts of the 
temple finally revealed its full plan. These excavations were conducted at a much higher scientific level than previous 
activities, but despite this, not much field documentation has been preserved that would enable a precise 
reconstruction of the stages of work, the objects found or their archaeological context. Extensive research diaries and 
documentation of the work carried out were only left behind by Herbert E. Winlock's expedition from the Metropolitan 
Museum of Art in New York, which worked at the site between 1911 and 1936. 

The sculptor Wojciech Myjak reconstructs 
another osiride statue of Hatshepsut. 
PCMA UW. Photo © Eliza Chudzik



13

The post-New Kingdom tomb found beneath 
the floor of the Hathor Chapel. PCMA UW. 
Photo ©Patryk Chudzik

Thanks to American efforts, we owe the systematic exploration of a significant part of the middle terrace, the area on 
the north side of the temple, but above all its vast courtyard, the western part of the processional avenue and the 
adjacent areas. The latter, especially the so-called Senenmut quarry, provided thousands of fragments of Hatshepsut's 
statues, which constitute the largest collection of statues of the female pharaoh discovered in Egypt to date.

The final chapter, which continues to this day, began with the start of a joint expedition from the Polish Centre of 
Mediterranean Archaeology, University of Warsaw and Supreme Council of Antiquities in 1961. For many years, the 
excavations carried out by this mission were of a rescue nature and were directly related to the ongoing reconstruction 
projects or architectural studies. However, in the 1990s, systematic excavations began on the third terrace, with the aim 
of re-exploring the Third Intermediate Period cemetery and contextualising the early finds from the 19th century. 

The shaft tombs carved into the bedrock beneath the floors of the chapels and courtyards of the upper terrace, which 
were uncovered at that time, were still filled with innumerable remains of grave goods, everyday objects left behind by 
Coptic monks, but also the remains of early explorers, which now enables the reconstruction of the temple's history. 

After completing this work and publishing its results, another systematic excavation project began in 2020, this time 
focusing on the Hathor Cult Complex in the southern part of the temple, where post-New Kingdom burials were also 
found. The results of this activity are currently being studied by members of the expedition and will be published in a 
series of monographs, the first of which is currently being prepared. 

What do you think are the most interesting developments in the evolution of the site?

And again, I would say that several such points should be indicated on the timeline. 

The first of these is the construction phase of the temple and the ‘surprises’ that awaited Hatshepsut's architects. Our 
field research has shown that some of the tombs belonging to members of the royal family were discovered at various 
stages of the temple's construction. The most important thing in this context was the reaction of the founder herself, 
Hatshepsut. 

These tombs, such as the tomb of Queen Meryt-Amun, were not destroyed, but it was decided to change the planned 
construction activities in order to protect this tomb because it belonged to a member of the royal family. We can 
therefore say that the original construction plan looked slightly different from what we have discovered in modern 
times, and this is a result of the respect Hatshepsut had for the former kings and members of their families.

Fragment of a yellow coffin from the late 21st 
Dynasty found in the tomb of a member of the 
Middle Kingdom royal family. PCMA UW. 
Photo © M. Jawornic
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Further changes, which are currently the subject of numerous studies and publications, concern the decoration of the 
temple. Most often, these studies focus on the activities of Thutmose III, who erased the names of Hatshepsut or 
replaced them with those of his father or grandfather, and on the activities of the Atonists. In fact, this process began 
during the reign of Hatshepsut, when most of the representations of Senenmut, which were hidden behind the doors of 
many chapels, were erased. These changes in decoration continued at the end of the 18th dynasty and during the 
Ramesside period, when the old order was being restored, and thus the old representations of deities and their names 
were being revived. This multi-stage process means that the decoration of the temple of Hatshepsut reflects the multi-
layered history of its destruction and restoration, which usually differed in terms of causes, course and effects.

In the history of temple of Hatshepsut, another significant moment was the transformation of its character when it 
ceased to serve as a place of worship and its ruins were turned into a graveyard. Probably at the end of the second or 
beginning of the first millennium BC, Deir el-Bahari was struck by an earthquake, which caused masses of rock to break 
away and slide down from the cliffs of the bay, leading to the destruction of the royal temples. At that time, the temples 
of Mentuhotep II and Thutmose III were completely destroyed, and the temple of Hatshepsut was also brought down to 
an unknown extent. Many years later, the latter began to be used as a burial place, changing the previous function of 
the complex. During the Third Intermediate Period, a cemetery was formed on the ruins of the temple, first for the 
priests of Amun, and later for those of Montu and their families. Their tombs were carved into the rock beneath the 
floors of the abandoned chapels. 

What are you and your team most proud of achieving?

Our work is carried out in many fields, so I think it is worth pointing out a 
few of the achievements that our expedition has accomplished over 
many years. Undoubtedly, one of the greatest achievements in the field 
of conservation is the reconstruction of the upper terrace of the temple, 
which suffered the most damage during the earthquake and for many 
years remained the least recognised part of the temple. The effect we 
can now observe is the result of the work of many archaeologists, 
conservators and architects who have documented, studied and 
reconstructed it wall by wall over the years. Once the walls had been 
reconstructed, the process of cleaning the delicate and unique 
polychromy began, which we can now see in the Main Sanctuary of 
Amun, for example. Another achievement is the reconstruction of the 
portico with the osiride statues of Hatshepsut. It is the only 
reconstructed portico of this type in Egypt and is also the result of the 
work of many experts. 

The head of a jackal 
figure from the lid of 
a qrsw coffin found 
in one of the tombs 
in the Hathor Chapel. 
PCMA UW.

Photo ©Maciej Jawornicki

Remains of the late Roman burials found in the Hathor Chapel. PCMA UW.
Photo ©Maciej Jawornicki
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After more than 60 years of work, as this project began in our first season of activity at Deir el-Bahari in 1961, we are 
now bringing it to a close by reconstructing the last statue of Hatshepsut, as that is all we have in terms of fragments. If 
future excavations provide us with more fragments of these sculptures, the project may be resumed.

Since we are already discussing excavations, we can also add a great deal in this field. One of the greatest achievements 
of our expedition is the rediscovery and comprehensive study of the post-New Kingdom necropolis in various parts of 
the temple. As I mentioned, these tombs were already found in the 19th century, but the complete lack of publications 
and documentation from this work meant that we completely lost the context of many remarkable artefacts known 
from museum collections around the world. It was only our work and the re-exposure of these tombs that shed new 
light not only on these objects, but above all on the history of the temple. Interestingly, this project is not yet complete,
as we are currently uncovering further parts of this necropolis on the lower terraces of the temple.

Finally, among the particularly important discoveries of recent seasons, I would also like to include the results of 
excavations at the Hathor Cult Complex. While working on the so-called Hathor Path on the south side of the middle 
terrace, our goal was to document a large tomb that was previously thought to be older than the temple of Hatshepsut. 
Contrary to the reports of early archaeologists, it turned out that the underground structures of the tomb were still 
filled with rock rubble, in which we uncovered hundreds of priceless artefacts. 

The Hathor Path before and after recent excavation. PCMA UW. 
Photo © Patryk Chudzik
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Some of these objects belonged to the original burial and they allowed us to make a unique discovery, a previously 
unknown member of Mentuhotep II's family, probably his son, who died during his father's reign. The only son of 
Mentuhotep II that we knew of until now was his successor, Mentuhotep III. 

The materials obtained during recent excavations have shown that Mentuhotep III was not the only heir to the throne, 
which sheds completely new light on the royal family of the early Middle Kingdom.

What are your future plans?

The Temple of Hatshepsut is a huge site that still requires a great deal of work from us in all areas of our activity. As far
as our current projects and their results are concerned, they focus on several points.

The coming seasons will be dedicated to excavations on the northern side of the temple, where part of the post-New 
Kingdom necropolis is also located. We will also continue our work in the Hathor Chapel, where we are currently 
conserving elaborate reliefs, but I also plan to extend this activity to the hypostyle halls in front of the chapel in order to 
reconstruct, secure and ultimately open this part of the temple to visitors. For several years now, we have also been 
working intensively on the creation of the Deir el-Bahari Open-Air Museum, where we will display many artefacts 
related to the history of this sacred space. Among the most important projects that I can briefly mention is the 
reconstruction of the avenue of sphinxes. We still have many fragments of Hatshepsut's sandstone sphinxes in our 
warehouses, which we plan to reconstruct one by one on both sides of the processional avenue in the lower courtyard. 
Together with the statues at the porticoes, reconstructed in recent years, the sphinx avenue will completely change the 
appearance of the temple, restoring its image from thousands of years ago.

A huge thank you to Patryk for taking time out of his very busy life to tell us about his work at Deir el Bahri and the 
North Asasif. We are hoping to organize a study day fund raiser for his projects in 2027 where we can learn more about 
this important work and the latest from recent seasons. Please watch this space!

The underground passage of the tomb of an unknown 
member of the Mentuhotep II family. PCMA UW.

Photo © Patryk Chudzik

Documentation of painted relief 
in the Hathor Chapel. PCMA UW. 

Photo © Ida Małolepszy
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Travel review
Travels at Tod, el-Kab and Esna

Emily Hale

As part of my recent trip to Egypt we did a day tour spanning three sites of Upper Egypt.

Tod

We first visited Tod temple which is a short drive south of Luxor, there isn’t too much still standing at the site today 
located in the middle of the town. It’s known that there has been a temple there from the 5th Dynasty, and the temple 
was dedicated to the god Montu in the Middle Kingdom – it was underneath the Middle Kingdom temple remains that 
the famous Tod treasure was found. There are structures dating from the New Kingdom reigns of Thutmose III, 
Amenhotep II, Seti I, Amenmesse and Ramesses III and IV left standing; along with structures from the Ptolemaic reign 
of Ptolemy VIII.

El-Kab

Next we visited el-Kab, and after visiting 
the tombs there we went off road to visit 
the small temple of Thutmose IV and 
Amenhotep III in the Wadi Hilal. 

This small temple was dedicated to 
Nekhbet, depicted here as a variant of 
Hathor and was built by Amenhotep III to 
honour his father Thutmose IV. 

There is also a good deal of graffiti from 
both ancient and modern times including 
that of Khaemwaset, son on Ramesses II 
on the outer walls.

Tod Temple
Photo © Emily Hale

Inside the temple of Thutmose IV and Amenhotep III
Photo © Emily Hale
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After visiting this temple, the local guard took us around 
parts of the surrounding desert to show us numerous 
pieces of ancient graffiti and rock carvings etched onto the 
faces of bits rock scattered around the desert, which really 
was fascinating (For me, one of the highlights of whole 
trip!).

Some of these date to the predynastic period including depictions of elephants, giraffes and other cattle; along with 
hieroglyphics from dynastic Egypt.

The site was originally excavated by James Quibell at the end of the 19th century. During his time, Quibell found many 
skeletons with their heads pointing north, but they had not been mummified. Pots, beads, paint slabs and mirrors were 
also found. A Belgian team assumed responsibility for the project in 1937, and it has remained under their stewardship 
ever since.

Entrance of the temple of Thutmose IV and Amenhotep III, with 
graffiti on both sides (note Khaemwaset on the upper mid right 

hand side of the door pillars!)
Photo © Emily Hale

Predynastic rock carvings at el-Kab
Photo © Emily Hale

Dynastic hieroglyphs including the cartouche of Old 
Kingdom Pharaoh Pepi II

Photo © Emily Hale

Dynastic hieroglyphs 
Photo © Emily Hale
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After seeing these carvings, we jumped back into the car and headed for the small temple of Thoth built during the reign 
of Ramesses I by Nubian Viceroy Setau, and restored in the Ptolemaic Period.

Next to this temple is the larger temple of Shesmetet (Smithis), again Setau built a shrine here for the goddess and later 
Ptolemaic rulers – Ptolemies VIII, IX and X added to the temple. 

The goddess Shesmetet is a local variant of a goddess who represents the Eye of Ra.

The Ptolemaic part of the temple (with the New Kingdom shrine being seen in the background). 

Temple of Thoth 
Photo © Emily Hale

Part of the New Kingdom shrine of Shesmetet at el-Kab
Photo © Emily Hale
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Esna

After leaving el-Kab we headed to Esna where I was keen to see the fully restored astronomical ceiling – the work done 
here by the joint German-Egyptian mission has been brilliant in uncovering the colours, giving the ceiling a vibrancy not 
seen for many years!

The ceiling shows depictions of the important Egyptian features of the night sky including the Northern constellations, 
the decans (including Sah (Orion) and Sopdet (Sirius)), the phases of the moon and the imported Zodiac constellations.

After this we headed back to Luxor after a packed but very interesting day!

Newly restored astronomical ceiling at Esna
Photo © Emily Hale

Another view of the ceiling (Sah and Sopdet (followed by associated goddess Anukis) shown on far left, some 
of the Northern constellations are in the middle) 
Photo © Emily Hale
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Travel review

Tutankhamun at the GEM

Pippa Dell

The Grand Egyptian Museum (GEM)is the largest museum in the world 
dedicated to the material culture of Ancient Egypt. Designed by the Dublin 
based architects Henneghan and Peng, it is massive, 168,000 square metres 
of fabulous design embedded in a broader sacred landscape that includes the 
Giza plateau, its necropoli and pyramids. 

We have covered this museum before (see Hotep numbers 89 and 90) with a 
detailed look at its overall architecture: atrium, grand sculptural staircase and 
chronologically arranged galleries containing artefacts from the predynastic 
to the Greco-Roman periods. From the 4th November 2025, you can now also 
visit the two lengthy Tutankhamun galleries, arranged side by side and rising 
up to parallel the staircase outside. The first of these galleries covers 
Tutankhamun’s life, the second his afterlife. Both are subdivided into zones 
that introduce the discovery of his tomb KV62; artefacts that demonstrate his 
lifestyle; then his rebirth; funeral; and finally his identity. Some 5398 objects 
are on display, included in modern display cabinets perfectly aligned in the 
massive architectural space. 

To access the Tutankhamun galleries, you need to enter the GEM, cross the 
Atrium with the colossal statue of Ramesses II and climb up the grand 
staircase to the main galleries. Passing through these to the New Kingdom 
galleries, you cross from there on a walkway over the grand staircase to enter 
the first Tutankhamun gallery about halfway up its length. The first exhibit 
you see is a cabinet full of life sized Perspex horses drawing the six chariots 
that were found in the tomb’s antechamber. 

A stunning start to what is clearly a superbly curated exhibition. From here 
you get a sense of the size and layout of the space, and in the distance to 
your left, you can see the gold funeral mask with its inevitable crowd of 
people circling around it slowly. 

My advice would be to book the first slot of the day and go straight to the 
mask, before the galleries get busy. Then go up to the top of the Life Gallery 
and make your way through the exhibition, as it unfolds. Take your time, 
there is so much to see. 

There is something for everyone here. As a psychologist, for me it was the 
everyday items that resonated most. For others, it may well be the religious 
texts, often seen for the first time inside the shrines. 

[Editor’s note from Sara, as many of you know, I love the jewellery – but I 
promise not to overload this article with jewellery photos!].

Guardian of Tutankhamun’s tomb
Photo © Pippa Dell
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The start of the exhibition’s story is the tomb’s location and discovery by 
Howard Carter in November 1922. Although today it is viewed as an intact 
royal tomb, in fact there is evidence of two robberies. Thieves broke into the 
annex, antechamber and burial chamber, taking smaller items including some 
60% of the jewellery originally buried with the king. 

The tomb was resealed by Maya and Djehutmose during the reign of 
Horemheb. Harry Burton’s wonderful photographs show the material 
abandoned by the robbers, and the evidence of their ransacking of the 
annexe (described by Carter as like an earthquake). Here too are artefacts 
that tell of the search for the tomb, and the wonderful oval seals found on 
the first doorway (five with his throne name Nebkheperura and one 
necropolis seal). 

Tutankhamun reigned just after the Amarna period, (c 1336-1327 BCE) and it 
has been suggested that his tomb was used to bury more than his body. The 
large number of objects with names of his family members on them might 
have been placed in his tomb as a way of burying the Amarna royal family 
and their memory too. 

Tutankhamun came to the throne between the ages of seven and nine and 
was dead by twenty. Whilst there is no official portraiture, he is often seen as 
childlike, with a round face and pierced ears. One of the most precious 
objects is a plastered wooden head coming out of a lotus flower, pharaoh as 
the divine solar child. The style is Amarnan, he was after all the son of the 
solar king Akhenaten and married to his sister, another solar child, 
Ankhesenamun. The youthfulness of this pharaoh is evident from the
material goods associated with his life. One of the thrones is clearly for a 
child, beautifully inlaid with ebony and ivory, partially gessoed and gilded, 
with scenes of ibex and desert plants. A painted wooden chest, from the 
antechamber, contained a child’s linen glove. In the clothing boxes, with 
hand written audit notes in hieratic itemizing the content, one can read 
‘equipment for his majesty as a child L.P.H.’ 

Items from daily life include child sized sandals as well as more ornate adult 
footwear, and a range of clothing. He was buried with everything he might 
need for his afterlife, but clearly much was used in his daily life too. He had 
copper razors, alabaster ewers, kohl pots and sticks, scribal palettes, board 
games and musical instruments. 

His tomb also contained 130 sticks and staves, symbols of office, and much 
that demonstrated his power as a military pharaoh. As well as his 6 chariots, 
he had considerable weaponry (some 50 bows, several child sized and many 
with signs of use, and numerous arrows). He had body armour including a 
cuirass with leather scales, eight shields (four functional, four ceremonial) 
and he was buried with two prized daggers. 

Head of a cane
Photo © Pippa Dell

Sandals
Photo © Pippa Dell

Dagger
Photo © Pippa Dell

Senet game
Photo © Pippa Dell
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Forty percent of the jewellery from that mentioned on the inventory dockets 
remained in the boxes which would have been crammed full of wonderful 
things. One box contained jewellery for the bedchamber, and included 
pectorals, whilst others contained necklaces, collars and rings. Many in 
faience, but also gold and inlaid with precious stones. Some 150 pieces of 
jewellery were found wrapped up in his mummification bandages, which 
along with the golden coffins, shrines and the famous gold mask represent 
the material wealth of this king. 

For me, however, it was the alabaster ewers, the statuettes, the mirror 
boxes, his clothes and cosmetics and the range of food that accompanied the 
king to his afterlife, that were more fascinating. 

Moving through the lifestyle displays to the bottom of the galleries, where 
the material moves from life to afterlife, there are items on display that were 
found in his burial chamber, inside the four outer shrines. This included oars, 
for the 12 hours of the night; fans with ostrich feathers, two imuits 
(Osiris/Anubis fetishes) found in the corners of the western walls, which are 
associated with regeneration and rebirth, and his magic bricks. The burial 
chamber was clearly a place of transformation and magic. 

In this part of the display, we also see an Osiris bed, wonderful model boats 
for his journey and showing his human side, he was also buried with three 
large wine jars close to his sarcophagus labelled in hieratic as wine from the 
estate of the Aten.

The second gallery, with its focus on the transformation of the king to an 
effective spirit, includes most of his funerary equipment. He was buried with 
four large shrines around a quartzite sarcophagus. These are exhibited 
individually, and for the first time with their doors open so you can see inside 
and read the key books of the afterlife that adorn them. Inside his 
sarcophagus (which is still in KV62) were three coffins, together for the first 
time since they were found. 

The outer coffin, gilded Cyprus wood has a rishi design; the middle coffin is 
gilded with glass. The inner coffin is solid gold (111kg), set with semi-precious 
stones. 

When found these were covered with linen shrouds, and garlands of flowers 
(one is on display). The types of flora used gives us a burial date of 
March/April, so it is likely the pharaoh died in late January. 

Wine jars from the burial chamber
Photo © Pippa Dell

Golden coffin
Photo © Pippa Dell

Golden shrine detail
Photo © Pippa Dell
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Magic bricks
Photo © Pippa Dell
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As well as his gold mask, Tutankhamun was buried wearing bracelets, scarabs, 
and collars. He was also accompanied by 413 shabtis with 1866 tools, and 30 
statuettes of kings and gods found in 23 shrines. Some of these show a 
pharaoh in action, but there has been some debate as to whether this is 
Tutankhamun, or an earlier female pharaoh, as the form is distinctly feminine. 
A repurposed set of alabaster canopic jars also accompanied Tutankhamun 
into his afterlife, found inside a beautiful golden shrine. He was protected by 
life sized wooden guardian figures, and everything was done to ensure he had 
a good rebirth.

Canopic Jars
Photo © Pippa Dell

Jewellery found in the tomb
Photo © Pippa Dell

Floral collar
Photo © Pippa Dell

Vulture necklace found within the 
wrappings of the mummy

Photo © Pippa Dell

Tutankhamun’s cartouches on a box
Photo © Pippa Dell

Uraeus
Photo © Pippa Dell



25

The last section of the exhibition focuses on the king’s identity and his human nature. There is a section which details his 
remains, the various autopsies and tests that were conducted on his body and what is known about his cause of death
(or more accurately what was not a cause of death). Here there is a reconstruction built up from his skull, so you can 
meet him face to face. 

The changing political environment he lived in is also attested, through for example the changing of his name from 
Tutankhaten to the more familiar Tutankhamun on his extraordinary golden throne. Here he is seen in an intimate pose 
with his young wife. His family is also evident from artefacts found in his tomb, bearing their names. Particularly 
poignant is a lock of hair belonging to his grandmother queen Tiye, and a mace belonging to his uncle the crown prince 
Thutmose, who died young and who loved his cat.

Left: Xray of the skull of Tutankhamun showing a wound to the head – marked A.
Right: reconstruction of what Tutankhamun may have looked like. 

Photos © Pippa Dell

Details of the remains
Photo © Pippa Dell
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Imiwts
Photo © Pippa Dell

Detail of the main throne
Photo © Pippa Dell

Shabtis
Photo © Pippa Dell

Tutankhamun’s gloves
Photo © Pippa Dell

Golden shrine
Photo © Pippa Dell

One of the many beds
Photo © Pippa Dell

The GEM and its curators have done a marvellous job in restoring and imaginatively 
displaying all of the objects that were buried with the pharaoh. It is also worth 
noting that this is the first time they have all been together since they were 
discovered in 1922. This exhibition sheds light on Tutankhamun’s life, religious 
beliefs, and hopes for an effective afterlife. There are moments of humanity here 
too. I can imagine the young boy learning to shave; being proud of racing his 
chariots; and loving his family. 

This is clearly a young man who came to the throne in difficult times, with all the 
trappings of power, and immense pressures on him to build a post-Armana legacy. 
But I concur with others who have said that there is still something mysterious 
about this pharaoh. This too resonates in this exhibition. 

We hope you enjoy the photos (there were hundreds to choose from); we’ve tried 
to use items that aren’t as widely known as the mask etc. 

Alabaster pot
Photo © Pippa Dell
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GEM – looking into the Tutankhamun Gallery
Photo © Pippa Dell

The Tutankhamun Gallery
Photo © Pippa Dell

The Stunning display of Tutankhamun’s chariots
Photo © Pippa Dell
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Items used in the Opening of the Mouth ceremony
Photo © Pippa Dell

Alabaster
Photo © Pippa Dell

Sistrum
Photo © Pippa Dell

Food
Photo © Pippa Dell

Scribal palette
Photo © Pippa Dell

Rare Osirian bed
Photo © Pippa DellAmulets Photo © Pippa Dell Amulets Photo © Pippa Dell

Coffinette
Photo © Pippa Dell

Jewellery found in a box in the tomb
Photo © Pippa Dell

Head of Hathor
Photo © Pippa Dell
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Exhibitions
Ramses and the Pharaohs’ Gold, Battersea Power Station, London. From now until 
31st May

Pippa says this is a beautifully curated exhibition. Highlights include the wonderful Middle 
Kingdom princesses’ jewellery and the Tanis pharaohs’ grave goods. The latter includes 
several gold masks and the spectacular silver falcon coffin. Ramses features, as you would 
expect, mainly through statuary. Overall it’s a thoroughly enjoyable outing.

Sara is booked for mid-April, so look out for a review in the next edition. 

Fitzwilliam Museum, Cambridge
Made in Ancient Egypt – only until 12th April 2026

https://fitzmuseum.cam.ac.uk/plan-your-visit/exhibitions/made-in-ancient-egypt

Land of The Pharaohs Egypt on Screen 

For those of you heading to the West Country, this could be for you: 

A new major exhibition, Land of the Pharaohs – Egypt on Screen, explores the profound 
influence Egypt has had upon the iconography and infrastructure of film and cinema, and 

how it has captured the imagination of generations. Runs until 15th May. 

https://www.bdcmuseum.org.uk/news/land-of-the-pharoahs-egypt-on-screen-new-exhibition-opens/

The Bill Douglas Cinema Museum, Old Library, University of Exeter, Prince of Wales Road, Exeter, Devon, EX4 4SB

Your SAES Committee
Committee meeting, Thursday 19th March 2026

The February talk by Sarah Griffiths was well-received, particularly her material on the reconstructed garden in New 
Zealand. The Daniela Rosenow lecture on 7 March also generated much interest, especially the insights into Harry 
Burton’s photographic archive. 

Forthcoming Meetings: both Judith and Kathryn have kindly asked for their fees to be donated to the EES. Judith and 
Kathryn's talks complement each other thematically through their links to Tuthmose II and Hatshepsut.

Hilary has circulated the April notice and a “save the date” for the June EES Library fundraiser. Funds already pledged 
include £180 from donated speaker fees and potentially £80 from the June talk itself. The hope is to reach £2,500 for 
recognition on the Library plaque. Ticketing options (TicketSource, Eventbrite, TVAES system) were reviewed, but fees 
make them unsuitable for a fundraising event. Proposed fees are £6 members / £12 guests, with member tickets 
topped up to £10 for the fundraiser. Zoom capacity expansion was also discussed if attendance exceeds 100.

Future Programme. Hilary has made great progress on speakers for the next year and has a great line up which will be 
put on the web site as soon as they are confirmed. Planning continues for a potential Polish Deir-el-Bahri Project study 
day in May or July 2027, possibly in collaboration with TVAES or KMT Club. The committee is also seeking opportunities
for face-to-face meetings, ideally with locally based speakers.

Ramses and the Pharaohs’ 
Gold

Photo © Pippa Dell

Made in Ancient Egypt
Photo © Pippa Dell

https://fitzmuseum.cam.ac.uk/plan-your-visit/exhibitions/made-in-ancient-egypt
https://www.bdcmuseum.org.uk/news/land-of-the-pharoahs-egypt-on-screen-new-exhibition-opens/
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Communications & Zoom

• A spam email impersonating Hilary has been noted.

• Hilary has undertaken another AWAAZ radio interview on Hatshepsut. You can listen here: 

https://www.facebook.com/share/p/18Urje3M69/

Soundcloud https://on.soundcloud.com/GN17wpeR3xNiCcrJpd

Spotify https://open.spotify.com/episode/4SIjneELjzycQ1tXOCXEUj...

There have been fewer non-paying attempts to access Zoom meetings since updated Facebook notices.

Newsletter, Website & Facebook

Hilary thanked Sara and Pippa for recent newsletter work. The website continues its rolling three-meeting 
announcements, and the 2026–27 page is being drafted. Facebook continues to help deter unpaid access.

Any Other Business

A suggestion was made to offer small “rewards” for Hotep article contributors, such as a free meeting or temporary 
membership, as a way to encourage participation. 

Upcoming reviews (in Hotep 97)

Saturday 7th March 2026 'Tutankhamun: Excavating the Archive’ by Daniela Rosenow 
Review by Hilary Wilson

In 1922, as Egypt became an independent nation, the tomb of Tutankhamun was discovered, the 
first known intact royal burial from ancient Egypt. The excavation of the small tomb by Howard 
Carter generated enormous media interest. Carter’s excavation records, the photographs of Harry 
Burton, letters, plans, drawings and diaries, are included in an archive presented to the Griffith 
Institute in Oxford. These historic images and records present a first-hand account of the tomb’s 
discovery, the king’s burial goods and the remarkable work of documenting and conserving them. 

The lecture draws on the Tutankhamun archive materials which enable a nuanced and inclusive view of the complexities 
of the ancient burial and the excavation, including often overlooked Egyptian members of the archaeological team.

Saturday 21 March 2026 ‘Ancient Landscapes, Climate Change & the Tomb of Thutmose II’ by Judith Bunbury
Review by Pippa Dell 

Recent work by the New Kingdom Research Foundation in the Western Wadis of the Theban 
Mountain in Luxor have led to the discovery of the tomb of Thutmose II. The find was unexpected 
and, when excavated, revealed that the tomb had be vacated following a flood, not long after the 
king had been interred. Since other grave goods from this king are unknown, the team expects that, 
after his rescue, the king was reburied. Investigations to discover the location of the re-burial are 
ongoing. This talk will outline the early discoveries of the team and update on progress in the recent 

2025-26 season.

Judith Bunbury is Senior Tutor of Wolfson College Cambridge and a member of the New Kingdom Research Foundation. 
With a background in geology, she has specialised in the geo-archaeology of ancient environments with projects in 
Egypt, Sudan and the United Arab Emirates.

https://www.facebook.com/share/p/18Urje3M69/
https://l.facebook.com/l.php?u=https%3A%2F%2Fon.soundcloud.com%2FGN17wpeR3xNiCcrJpd%3Ffbclid%3DIwZXh0bgNhZW0CMTAAYnJpZBExTHdSVjFYUlpWSTU0MWVkZHNydGMGYXBwX2lkEDIyMjAzOTE3ODgyMDA4OTIAAR62UIV2ofuIpF4akIt3xAWlXEfGJo1J2GaYwBELyw86YvEqQLGjNMvCr0gmtA_aem_ittj4AT4Fxwjkqc3XRTDmQ&h=AT4gJmSDXtkf7YG8fj-IrEF8T5meYrosrDgPAc6cWHCwGnn4JgGOMzr2B90rr5DM9dXagVJLo2ij9JxamyHjD7f502VmtTDr8AHpJQnRLvtMYvpkd-KzuhqvQKmKp8UzTWE5C2wf6XUemhOplEFweqWXOaVjB1fcrPATiw4&__tn__=-UK-R&c%5b0%5d=AT4wYa-YNAVQwH_kAZDQzy0fHE1vvnFzug-JoplCSwXQaeKrg_1O15hlFqMOarpa-nk3AobKkdZOjLeisigb72qwm65wdALCcLGYiG0DS6rxvJLumenMZkAoqMBA7cxCf6LfNfriw5gi0VyY5fjilvLhcov7-VDbbSNc4y6diug
https://open.spotify.com/episode/4SIjneELjzycQ1tXOCXEUj?si=je7N6znURQKGNqP7C63EOg&fbclid=IwZXh0bgNhZW0CMTAAYnJpZBExTHdSVjFYUlpWSTU0MWVkZHNydGMGYXBwX2lkEDIyMjAzOTE3ODgyMDA4OTIAAR4cBhXk3pjqU0bqPqsxA-ErCnf9_INoL6NGsZrT42CaYF4g8Fqo-wPsIiizFQ_aem_vrp9lWpmzLj2MjjRPfcpSw
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Upcoming lectures 
Saturday 18 April 2026 

'Mersa / Wadi Gawasis - Harbour of the Pharaohs to the Land of Punt ' by Kathryn Bard 

Excavations at the site of Mersa/Wadi Gawasis, on Egypt’s Red Sea coast have revealed evidence of 
a Middle Kingdom harbour used for seafaring expeditions to Punt, including timbers and rigging 
from ancient ships, and texts on stelae and ostraca relating to these expeditions. Finds also included 
potsherds from regions in the southern Red Sea where Punt was located as well as materials 
originating in Punt, such as ebony and obsidian. 

Kathryn Bard is Professor emerita of Archaeology and Classical Studies at Boston University. She has co-directed 
excavations at Mersa/Wadi Gawasis with the late Professor Rodolfo Fattovich, and at Aksum, Ethiopia. Among Bard’s 
publications is: An Introduction to the Archaeology of Ancient Egypt (Wiley, 2015).  

 

Saturday 16 May 2026 

'A Dynasty of Powerful People: a study of Sarenputi I's family at Aswan' by Luisa María García 
González 

During the 12th Dynasty, a powerful local family held authority as governors of Elephantine in 
Egypt’s southernmost nome, on the natural border with ancient Nubia. This geographical area with 
multiple particularities had a special relevance for Egypt throughout history, and its strategic 
location gave it relevant importance in the political affairs of Egypt. Archaeological work by the 
Spanish mission of the University of Jaén at the governors’ tombs in the necropolis of Qubbet el-

Hawa, has revealed just how influential the family was and sheds new light on the genealogical connections between 
the tomb owners. The Spanish research has provided a better understanding of the archaeological site and generated 
new knowledge about the local elite of Elephantine. The lecture will draw a brief presentation of the archaeological 
works carried out at Qubbet el-Hawa, paying special attention to those undertaken in tomb QH35p.The archaeological 
research from the excavations, the study of the materials and the complementary study of personal names, social, 
professional and kinship connections (prosopography), have provided fascinating new data on the family of Sarenputi I, 
thought of as the founder of a governors’ family at Elephantine in the early Middle Kingdom. The research has identified 
connections with other Egyptian monuments and objects to unknown ancestors of the governor, filling many existing 
gaps on his genealogical tree and reconsidering previous theories. 

Dr Luisa M. García González gained her PhD in Egyptology at the University of Jaén (UJA), Spain. She is Research Fellow 
‘Beatriz Galindo’ at the Department of Anthropology, Geography and History of University of Jaén having previously 
worked as Visiting Professor at the Institute for the History of Ancient Civilizations (IHAC) of the Northeast Normal 
University (NENU) of Changchun (China). She undertook several research posts at different institutions such as the 
University of Alcalá (Spain), Belgrade (Serbia), Sorbonne (France), Liverpool (United Kingdom), and the British Museum. 
Her primary research interests are prosopography, Egyptian administration, Social Network Analysis (SNA), Egyptian 
archaeology and epigraphy, as well as the study of the material culture in general terms. She is Deputy Director of the 
Qubbet el-Hawa Project (UJA), where she has excavated since 2010.  

As always, please see the web site for more details and registration information.  
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Save the Date 
‘Lessons in Egyptian Epigraphy: From Carter to Caminos’ by Carl Graves  

A fundraising event on Saturday 20 June 2026 in support of the Egypt Exploration Society 

The Egypt Exploration Society pioneered Egyptian epigraphy when ‘tracers’ like Howard Carter, 
perfected the artform for the Archaeological Survey of Egypt. The same methods informed later 
epigraphic copying of monuments and this lecture explores the history of archaeological recording by 
the EES showing how ‘preservation by record’ continues to play a role in the field today. At the heart 
of this story is Ricardo Caminos.  

Often overlooked in the history of Egyptology, Ricardo played a huge role in recording inscriptions at 
Gebel Silsila, and then in Nubia during the UNESCO Salvage Campaign, at sites such as Buhen, Qasr Ibrim, Semna, and 
Kumma. In retirement, he relocated to 4 Doughty Mews in London – next door to the Egypt Exploration Society. Today, 
his home houses the Society’s library, a space where members and supporters from around the world can come to read, 
reflect and research. It is one of the most accessible Egyptology libraries in the UK today. However, as the Society 
embarks on an ambitious plan to redevelop its premises to secure its future and the survival of its irreplaceable 
collections, it wants to expand and to further enhance access to these resources.  

The EES invites supporters & Local Society Partners to raise £2,500 to become part of the exclusive ‘Friends of Ricardo A 
Caminos’ Giving Group, helping to safeguard the Society’s collections. We hope that those attending this lecture will 
contribute toward this target, so that the Southampton Ancient Egypt Society will be part of the exclusive group of 
supporters to be remembered in the new library. Thank you.  

*Zoom registration link will be released in April 2026. Registrations will be confirmed on payment of a fee. To receive 
this information please send your contact details to the SAES Secretary saesinfo55@gmail.com. All fees and any 
personal donations received will be added to our contribution towards the EES Building the Future Campaign, further 
information at: https://www.ees.ac.uk/our-cause/building-the-future.html 

2026 SAES trip 
Following on from Daniella’s talk, we are planning a trip to The Griffith Institute in August 2026. More details will follow 
when available.  

Forthcoming articles 
Another bumper edition of Hotep is coming up in May: 

• Rameses and the Gold of the Pharaohs exhibition – review by Sara. 
• Dr Judit Blair introduces us to the middle kingdom site of Qau el Kebir, so rarely visited that even the local 

inspectorate wanted to join her on her visit. 
• Talk reviews: Daniela Rosenow (by Hilary), Judith Bunbury (by Pippa) 
• Travel review: Khufu’s boat (by Pippa) 

We need reviewers for Kathryn’s and Luisa’s talks – if you would like to volunteer, please contact Sara or Pippa.  

Feedback for Hotep 
We hope you’re finding the redesigned Hotep both enjoyable and easy to navigate. As a society, we value the input of 
our members, and your thoughts help shape each issue. Is the new format living up to expectations? Are there 
particular subjects, features, or improvements you’d like to see in future editions? Please share your suggestions – we’d 
love to make Hotep even better with your help. 

  

mailto:saesinfo55@gmail.com
https://www.ees.ac.uk/our-cause/building-the-future.html
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Items for Hotep 
We are always happy to receive your items of interest for inclusion in Hotep. If you could provide a review of a talk, 
book or article, or even a picture or puzzle which you think might entertain our readers, please contact us through the 
usual channels or contact Emily directly.  
Special thanks must go to members who have diligently taken notes during our talks for reviews; particularly to Keith 
Ryder. Thanks to Patryk for the compelling interview and to Emily and Pippa for their travel reviews.   

Articles sent by members make Hotep extra special. But we need more – so if anyone has been on a trip lately, whether 
it be Egypt or somewhere with an Egyptological theme, do get in touch – we’d love to hear from you.  

Website: https://www.southamptonancientegyptsociety.co.uk/index.php  

Facebook and Instagram: The Southampton Ancient Egypt Society, Email: saesinfo55@gmail.com  

For payment or to check your membership or lecture payment status, please contact the Secretary on the email address 
above.  

Did you know..? 
Your President Hilary has written some books you may be interested in:  

Egyptian Food and Drink. (2008) Shire Egyptology. ISBN 978-0852639726.  

People Of The Pharaohs: From Peasant To Courtier. (1997) Michael O'Mara Books. ISBN 9781854792181 

Understanding Hieroglyphs: A Quick and Simple Guide. (1993) Michael O'Mara Books. ISBN 978-1854791641.  

 

 

https://www.southamptonancientegyptsociety.co.uk/index.php
mailto:saesinfo55@gmail.com
https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-0852639726
https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/9781854792181
https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1854791641



